500 MAIN STREET SPRINGFIELD, OR 97477

Gallery Hours: Tuesday through Saturday 11 am to 4 pm

Ph: 541.726.8595  Fax: 541.726.2954

Art Classes, Workshops, Outreach Programs, Gallery & Gift Shop

WEBSITE: www.EmeraldArtCenter.org E-MAIL: Admin@emeraldartcenter.net

Emerald Art Center is proud to pr esent

Alan M. Clark

Acrylic Painting, lllugtration

(Acrylic Painting classfor adultsand young adults—12 and older)

January 11th thru March 1 — Mondays (8 weeks)
6:30 PM to 9:30 PM

Members $130.00, Non-Members $145.00

Plus $2 materials cost

During the eight week course, Clark will discuss and demonstrate
painting techniques and ideas for creating compelling subject matter.[]
Students will be asked to commit to illustration goals of their own
choosing and, with guidance from Clark, to pursue those goals
during the course of the class. Some painting experience will be
helpful for this.

Materials. The medium used will be acrylic paint on gesso-primed
(2 to 4 coats) un-tempered hardboard.[] One surface for each student

their own materials, including pencns and sktech pad, acrylic paint, a
variety of brushes, large and small, bristle, flats and rounds (at least
one large flat and one small round).[]

Registration & Cancellation Policy
Payment is required with Registration. We accept Checks, Cash, and Credit Cards as shown below. There will be a non-refundable cancellation
charge of $25 if cancellation is made 7 or less days before the first day of classes. No refunds will be made once class begins.
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Enclosed is my Registration and Payment (EAC members $130.00 & $145.00 non-members, + $2 Materials
Fee) payableto EAC for the Alan M. Clark Acrylic Painting, Illustration class.

Name: Address:

City: State;_ Zip: Phone () Email:
Payment method: Cash, Check, VISA, MasterCard

Cad#: [ [ [ 1 1 1 1 1 |/ 1 1 1 1 | | Exp:__/

Signature:
www.EmeraldArtCenter.org Mail form to: 500 MAIN STREET, SPRINGFIELD, OR 97477

Alan M. Clar k

Alan M. Clark has a Bachelor of Fine Arts degree from the San Francisco Art Institute and has been afreelance
illustrator for over twenty-five years.[1 He is most known for his cover and interior illustrations for books of
fiction, non-fiction, textbooks, young adult fiction and children's books. His awards in the illustration field
include the World Fantasy Award and four Chesley Awards.[] He and hiswife, Melody, live in Eugene,
Oregon.d www.alanmclark.com(’]




Acrylic Painting, Illustration class supply list.

Acrylic paint : Titanium White, Mars Black, Raw Umber, Burnt Umber, Raw Sienna, Burnt Sienna, Red Oxide,
Napthol Red or Crimson, Cadmium Orange, Cadmium Yellow, Yellow Ochre, Hookers or Jenkins Green,
Phthal ocyanine Green, Phthalocyanine Blue, Dioxazine Purple, Quinacradone Violet.

Painting surfaces. five 1/8” untempered hardboard (at least 12"x18” in size)primed with a least two coats of
Gesso

Brushes: A variety of soft hair and bristle brushes— suggest at |east one soft hair flat 3/4” to 1” wide, 1 small
soft hair rounds #4 to #6 and one 1” bristle.

Sketching materials. Sketch pad and pencils.

The excerpt below from Alan M. Clark’s art book THE PAINT IN MY BLOOD provides
further information about his approach to illustration:

Story-telling

“Show, don't tell.” These were words of advice for story-telling from one of my English composition
teachers in high school. Somehow, | took this to mean any form of story-telling, and embraced the concept for
my approach toillustration. The idea is that while descriptive text in apiece of writing does inform, itis not as
compelling to an audience or as informative as something as simple as the dialog between two characters, the
choice a character makes in his response to a situation, or an action that demonstrates how he feels as opposed to
the words for his emotional state: Joy, anger, curiosity, fear, sorrow, delight, melancholy, and so forth.

If an audienceis led by a story-teller, but allowed largely to cometo its own conclusions concerning meaning,
then they’ve had work to do, they’ve participated in the creative process, and the meaning of the story is
somewhat proprietary and more personally significant. The difference between one audience member’s
interpretation and another’s can spark discussion, discovery, debate and even heated arguments, which makes the
experience dl thericher.

For methere are similaritiesto this in the process of learning. | can be told how to do something ten times,
but if I don't have practical experience actually doing it, | am likely to forget in time.

The idea “show, don't tell,” trandated for illustration might be better stated as, “suggest, don’t define.” |
don't mean thelevel of fine detail in apiece of art, but whether the subject matter definesitself in a static manner
or leavesintepretation open. If I provide only three out of five elements of astory, my audience iscompelled to
fill in the rest. This can make their viewing memorable and personally meaningful as they bring their own
emotional experience to the process.

Although it was only after | had been painting for many years that | began to understand these things, |1 know
now that it was others' art that required my participation in just the ways described here that inspired me to pursue
acareer inillustration.
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